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PREFACE. 

The solutions here given are not to be regarded as the only 
possible harmonizations of the given basses and melodies. The 
student should be allowed some liberty in his choice of positions- 
even in his choice of the chords themselves- in proportion to his 
natural talent and innate musical taste. For this reason the les- 
sons , which partake of the character of original work (LXV^have 
not been fully worked out. 

It may be suggested that the lessons on the Figured Chorale 
belong to the domain of Counterpoint (in the modern sense). 
While this is certainly true, as far as the part -writing is con- 
cerned^ such an art can never be mastered by the study of Coun- 
terpoint alone. The lessons on the Figured Chorale (especially 
with the melody in the inner voices) may be continued indefi - 
nitely with ever increasing profit to the student, and it is for 
this purpose that the 17 Chorales by Bach are given at the end of 
the book. 

In the exercises on Analysis the harmony has been defined 
as simply as possible, but in many cases it is capable of other 
constructions, perhaps equally logical and correct. 

G.W. CHADWICK. 
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A KEY l 

to 

Chadwick's Harmony. 

EXERCISES TO LESSON I, PAGE 6. 
The Principal Triads of the Major Scale. 

Note: In all exercises in which the bass, figured or unfigured, is given, much liberty may 
be allowed the student in the choice of position of the chords, especially in the final caden- 
ces. The solution which gives the most musical soprano must be regarded as the most de- 
sirable.. The conservative teacher may find a rather Tree, use of hidden octaves and fifths 
in connection with changes of positions in these exercises, but the author has chosen to be 
guided by the musical ear rather than the pedantic tyi. 
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These exercises admit of other and equally correct solutions. 



1. Bass given. 



EXERCISES TO LBSSON II, PAGE 9. 

The Principal Triads of the Major Scale. 
(Continued.) 
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5. Soprano given. 
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i. Bass given. 
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EXERCISES TO LESSON HI, PAGE 10. 
The Principal Triads of the Minor Scale. 
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3. Unfigured bass given. 
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4. Soprano given. 
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EXERCISES TO LESSON IV, PAGE 14. 
The Chord of the Sixth. 



1. Bass given 
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3. Soprano given. 
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EXERCISES TO LESSON V, PAGE 16. 
Chord of the Sixth and Fourth. 
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EXERQESES !T® LESSOR m„ PA<GE *l. 
The Citcird df ithe Doiramaurit Sewmttk 
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EXERCISES TO LESSON VII, PAGE 24. 
First Inversion of the Chord of the Dominant Seventh. 
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V I iv — i V7 i — iv 




g: I V)l 

Soprano given 
4 a , (in Major.) 



— 7 1 H\V I \V I V I IV I V I IV I V7 i 




D: I V? I 

4? (In Minor.) 




A: I V7 I 



I V I V? I V I ^V I IV I 




f; I V— I V7 I V I IV I — IV I V I V I V IIV I V I V7 I IV V? I 



8 



EXERCISES TO LESSON VIII, PAGE 27. 
The Second Inversion of the Chord of the Dominant Seventh . 
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+)This chord is merely interposed between theV* and its resolution,or the measure may be harmo- 
nized as at a). '* 
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♦)See note on page 26 of Harmony Coarse. 
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EXERCISES TO LESSON IX, PAGE 31. 9 

The Third Inversion of the Chord of the Dominant Seventh. 
1 . Figured bass given . 
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3. Unfiguredbass 
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4. Soprano given. 
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10 EXERCISES TO LESSON X, PAGE 35. 

The Secondary Triads in Major. 

m w . - . (The Super tonic Triad) 

1* Figured bass given. r 
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4. Soprano given 



I II I IV II IV V7 I ii I V 7 I 




— Hi II iv V 7 1 V7 I V7 I II IV V7 I V7 I V? I V7 1 




EXERCISES TO LESSON XI, PAGE 39. 
The Submadiant Triad. 
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1. Figured bass given 
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«$► See Example 79, page 36 in Harmony Course. 
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EXERCISES TO LESSON XII, PAGE 43. 

The Mediant Triad. 
1. Figured bass given. 
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EXERCISES TO LESSON XIII, PAGE 47. 
Inversions of the Secondary Triads. 
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♦)> Third doubled to avoid consecutive fifths with the next chord. 
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EXERCISES TO LESSON XIV, PAGE 49. 
The Leading-Tone Triad. 
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EXERCISES TO LESSON XV, PAGE 51. 
Secondary Triads in Minor, with their Inversions. 
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1. Figured bass given, 
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3. Unfigured bass. 




C: 1 V7 VI IV 

4. Melody given. 
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w LESSON XVI. Summary. 

Note: The musical student may now be encouraged to compose little melodies similar to the fore- 
going, harmonising them strictly in accordance with the giTen rules and using only the material 
thus far required. 

EXERCISES TO LESSON XVn, PAGE 65. 
Dispersed Harmony (Open Position) 



1. Figured bass given. 
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Compare with NQ2. 
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EXERCISES TO LESSON XVIII, PAGE 67. 
Dispersed Harmony (Open Position) in Minor. 



1. Figured bass given. 
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g: i IV i V 
4. Melody given. 
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EXERCISES TO LESSON XIX,PAGE 70. 
The Dominant Ninth in Major, and its Inversions. 



1. Figured bass given. 
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EXERCISES TO LESSON XX, PAGE 73. 
The Dominant Ninth in Minor. 



Melody given. 
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f*: I — V9 I V7 i — IV V9 i V— 7 I 11° I V7 I 



3. 



Pmi 



mi 



M 



M 



W 



rJ el 



fa fi * 
* 6 4 



m 



m 



m 



6 

* * 



^ 



6« 

6 i 



4e± 



a a 



96 J - 
It, 4 ! * ~ 



£ 



■€—€■ 



IT 



_fi_ 



2=Z 



f^ 



V7 I V I V7 I IV I V I V7 I IV— V? I V7;— t 



b: i 




d: I VI V? 



i — V7 i V I ivi iv V i- 



V7 I 




I — V? I 
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EXERCISES TO LESSON XXI, PAGE 76. 
The Chord of the Seventh on the Leading-Tone. 



1. Melody given. 




D : Ivii^I V? I IVvn^I ii I V IVrl vn° 7 I IV vr$I VVt I 




vn° 7 I V-7 I ii 



vn° 7 I IVvflfymV7 I 



fnin 



^m 



$ 



^s 



•l 



trrfr 



m 






- f 6 7 



#■ 7 • 7 



6 



SWip 



51 6 7 



2 



^^ 



A: I V-7 I V7 — V» in V7 vi IV I — vn° 7 mV7 I 



If jg ■ I I j 



{ JJIJ. fl 



Hi 



fe 



^ 



y^.iffp 



« 



I 



f r 

5 



9 8 



i 



■» ■ JT»to 



P 



i 



9 8 



ii 



Dk: I mlVvtfj I IV vn° 7 V7^ I — vn° 7 I — IV — V7 



9 8 



EXERCISES TO LESSON XXTT. PAGE 78. 
The Chord of the Diminished Seventh. 
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1. Melody given. 
























6 












1 7 1 


it j 


7 


i m 
i « 


^ 


' fr 


f 1 v 

ft - 7 


«j*» 




















C: 

3. 



i — vn^i — V vn$ i Vi i V i vnj i — n°i V7 i 




vn? — i- 



vn?oi 



i vn§ i iv V7 



22 EXERCISES TO LESSON XXIII, PAGE 81. 

The Inversions of the Diminished Seventh Chord. 



1. Figured bass given. 



m 



n 



& 



m 



^=» 



~w~ 



*lf 



6 8 



.s»h»f T 



m 



* .a* 



H 



«,!« 



t§ 



1»»» 



gg 



HI 



! i 



* 



d: 

2. 



i vny i VI V vitjo i vn§ i vn§ i iv i V7 i 



^^§ 



m 



M 



u 



f 



4#6, 7 



^^ 



*# 
-i*. 



IM 



il 



£4i 



SE 



3IE 



^ 



i vn§ i — vfl<> x IV i jv I V- 7 VI- i\ r vii£ o i Vr I 



3. Unfigured bass. 



ps 



i 



M 



^ 



» 6 



I* 



*¥lf Ittf f f ; 



n* 



mm 



& 



fft: I VH$ 1 VII^o I V7 I VII° I VI IV V7 I 

4. Given melody. 



f'^uj-j U\i im 



m 






t»e 



' ' S# 6 



»iHr r ? *rr W t f 



6 I 

4 * 



3 ^ - b 4 > 



g: i vii° i vii° i vn§ i vn° i vn§ i vn° i iv i Vr i 



mm 



±±± 



±± 



m± 



^± 



m 



rrr 



rrr 



r~r 



TT 



p^£# 



1± 



J=i 



.!« 



Jh4J 



£ 



m 



±& 



II IZE 



r T ■ r r T>r 



31= 



a^ I vnf l i V V7 i V7 



V7 I vn§ i 



V7 I 



♦ The fifth ascends -See 146 B, page 79. 
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EXERCISES TO LESSON XXIV, PAGE 82. 
The Chord of the Diminished Seventh (Continued.) 



1. . Figured bass given. 



iiifl^ 



, '-n 



ili 



7t 



g^ 



i 



i 



5 

A 



8V « 



w 



i 



; f M 



I 



£ 



P 



f 



^ 



F: I vniJI I V — I Vt I vn§ I m vnj I n — V-7 I 

2. Open position. 



^m 



m 



m 



i 



*=E 



* 



-ee- 



^^ 



8 



6 
5k 



m 



6 6 



I 



m 



7k 



» 



6 8i 7, 



P 



ii 



ffi 



^ 



t«= 



E^: I vii§ — In V — 7IV7 I vn§ I k V— 7 I 



3. 



**= 



r <r i i> i t f m 



i 



« — ■■ 



i 



!, i 



w s p 



^ 



^ 



6 4 



3N 



i 



Si 



I vn° I vii5 



IV I viio o I IV V7 I 




Bh I vn$ I — V7 I IV — vn}j I IV vnfj — I —IV V7 nvn? 1 
5.^ Open position. 




VP% 



I vj 




A: I vn$ I — V virj I \n$ I — vn$ I in vn$ I n-I V7 I 




I vn$ -In V -7 — I n I V7 



8. 

■ Jptlitt,, .1 J J 


A"'m "XI 








n+-+i 






■W ~~* — v — *— 

6 

11 ^ 6 


6 % 


6 


— e — 

. 


6 Sb 




11 - 
















1 ■ 11— 



A: I vnjj I — Vi I IV— vii$ I IVvnfc,— I IV I V7 I 




<?: I vn$ 



I vi n \t IV V 



EXERCISES TO LESSON XXV, PAGE 88. 
The Modulation to the Dominant. 



1. Melody given. 























J &~h — P B 




• 3 TT 

1 7 '"p 


4' 

9 


6 


? 


o 

xs 
11 












9 f 






1 ef- 11 



C. 1 



G: V7 I IV I V7 




m 



rrr~i 



fi ? « - 6 7 



p 



g jj 



6 I 6, 



ga 



m 



i 



tl 



Lj r r 



bK I 



F: \i I IV I II I V7 I 



i 



m 



m 



¥ 



fw 



647 



• s 1 



n p F H 



IV I 



^ 



ft » 



a: t 



e:vn^ 1 



I V7 



^'g j fl j J I J: J J J 



^ 



=F 



^ 



»H P ffff 



Utt 



HHi 



G: I 



V7 I D:V7 I IVI IV I 



IV V7 I 
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EXERCISES TO LESSON XXVI, PAGE 92. 

The Modulation to the Subdominant. 
Soprano given. 
1. Modulating tone in Soprano, 




in p: f 



J 



j 



fl I * sri 



* 



r r »r r 



C: I 



V7 I F:V? I 



IV I II III V7 



r 11 i i} 



$±=£ 



^ 



s 



=¥7 



T=r 



*k 



»M f £J 



J^ 






^B 



D:I — V7 I 

8. Modulating tone in Alto . 



-G:V7 I IV I mV7 I 




B^: I vi E^iV? I 

4. Modulating tone in Tenor \ 




g:V7 



5. Modulating tone in Bass. 



$i i i j- 



^^ 



wo 



=8= 



« •• t 



i r r r r 



ii 



a: i d*V7 i V7 .1 



rv no i V7 



EXERCISES TO LESSON XXVII, PAGE 93. 

Modulation between the Tonic, Dominant 
and Subdominant Chords. 
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1. Soprano given, 



i J [J ii 



**i 



=8= 



mm 



im** 



^ 



— C: Vr 



IV V 




V? I EhV7 I— Vr I 



^m 



m 



M 



f 



f 



mm 



^^ 



6 

* 7 



^ 



^ 



9 — 9- 



I n I 



Eh 



I V7 vi V I BhV7 



E>: 



V 7 



V7 




C: I vn? I 



GVtI n I V7 I C:Vr I— IV I V vi I v 7 I 



2H 



EXERCISES TO LESSON XXVm, PAGE 97. 
Modulation from a Major Key to its Parallel Minor. 



1. Soprano given. 




'.,■.. ja. .__ 










7 

^nj ] * 








« 


r 

7 


e 




C B 




— r — " 









C: I a:V7 



IV i V 1 



2. 






■ — q ■'- •■■ ■ t ' 4 ■ 








■*JMJ 


6* 

1 5 | 


4* 

3 


6 


! 


ft 


ft 

e- 

















C: I a:vn? 



VI iv 



Jh» F P F 



i J rj ij 



^ 



si 



e ' i i 



* * 



1 Jj 



3E 



E>: I C:V7 — 



iv n« i V7 




D: 



b:V7 I V7 VI IV I V7 



m 



p 



m 



giil 



'J'iHI p. e e 






ffl 



6 4 



B*: I Vy I — g:V7 I II 



r r 



r^" 



I V7 I IV 



2U 



EXERCISES TO LESSON XXIX, PAGE 100. 
Modulation from a Minor Key to its Parallel Major. 



1. Soprano given. 



P'^ I i 



» 



ppi 



T 



^m 



4 * 



C: I E : \7 



IV I V7 



,| | M I 1 I 



U i- 



fc 



* I 



'-'H I p if f 



ni 



» 



d: I vn^ I F: vn^o V 7 I IV— I V 




a: I V 



I Vl I 



C:VH$ I V 7 I 



o Vu J V\ 



m 



6 — &j 



^£ 



pW 



jgjl 



• 1 6 



k 



mm 



m 



g: I _ V 7 I B :V 7 I IV I— IV VUP V 7 I 



i*i i £ »; 



m 



^ 



£=^ES 



»FEf=j; 



1 



1 



^ 



T 

r 



rf 



*r^=g 



^^ 



e. I V? I V —7 I V i_G:Vr I n V 7 I 
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EXERCISES TO LESSON XXX, PAGE 101. 
Practical Modulations resulting from the preceding Lessons. 

1. Soprano given. 



m 



JE±k 



i 



agffg 



5* 



m 



a! 



±k 



m 



T& 



f^=r 



r 



m 



a 



4 » 

us 



j. a 



i^L 



X5 

7 



m 



j=± 



3E 



^ 



\lj I _a:V 7 I Vl I CjVrVlV? I 



C- I 



v> 




d: I Vx I F:V-7 I - d-.V7 I II<> V-7 I 



j fi'^p-J i 



3^5 



M# 



^ 



r 



j -JP jW 



8 6 



4, 
8^ 6 



s 



mm 



i 



^ 



r,C/r r 



i II 



>: I CtVIIfy,! — IV _ I V I EP:Vvn^I W— V 7 I 





c: i iv i V— IE-.V-9V7 I — c:vnv MrYLiv i V 7 i 



J J J. -Td 



tt 



^^ 



W 



P=¥? 



ft|i 



6* 7 

5, 



t3- • 1 i 



3 6 6 K 



3^ 



G: I V I erVU^Vl I G:V-9 I V 7 I II V7 I 



EXERCISES TO LESSON XXXI, PAGE 105. 
Modulation from a Major Key to the Parallel Minor 
of its Dominant. 
1. Soprano given. 



31 



4 k j i I ■'■ 



tht \ i j i J m 



w 

6 7 



gy « « a ii =n: 

y 8 i E I o 1 ii : 



! 



s 






3E 



31= 



C:l — V7 I — e:V7 i iv n° i V7 i 




A : I IV I V-7 vi IV II I V I-c*:V7 i — iv n° i V7 1 




G: I— V7 V— 7 I — V7 I — V I -b:V7 1 V7 1 iv 1 iv 1 V7 1 




E*:I IV I IV 11 I v 7 I g:vn%i V7 



32 



1. 



^ 



EXERCISES TO LESSON XXXII, PAGE 108. 
Modulation from a Minor Key to the Subdominant 

chant. of its Parallel Major. 

Soprano given. 



i i Ma 



■> i J | i i 



TT 



*=22 



«= 



£3* 



I 'Mil ■■ l r 



=BEZ 



6 

3t 6 



^=ii 



n 



* rj fi 



znz 



c: I iv- 



I A^:vn^ I ii I V 7 I 



#a^ 



m 



# 



?r a 



ga^ 



W 



! t 



fi 



« v-s. 



JBl. 



s 



d: i viifyo iv vrfyo i B^Vr I IV — 



'i VU i J ' J 



^^ 



*3p 



6 * 

6 5 



Wi f f t t M 



k 



=J= 



! 7b 



i=i 



m 



vnfyo i — C:V7 I 



e:i 



V7 



^5 



^^ 



Wi 



f 



* 



i .W£ r 



liH 



■3- 3 



6 

I 5» 
J- 3t> 



I r r r 



ii 



£N^ 



f: I — — vii%i — V-7 V i ri-vil^o I IV I V7 I 



te 



J1T3 J 



PfPFP 



m^ 



>=^ 



p 






6*6 6 

7 j, st lr 



r 



^^ 



I'r/M b 



J • U^ 



P§ 



' 6 

6 6 * , 



b: i vn° 70 — iv V7 — i iv— iG:V7 I V I IV I IV I V7 I 



EXERCISES TO LESSON XXXIII, PAGE 109. 

Modulation from a Minor Key to the Subdominant 
of its Parallel Major. (Continued.) 
1. Soprano given. 



33 



^m 



te 



^ 



^^ 



i 



m 



m 

Ltil 



Jpg 



f 



-«r- 



gf^g 



i 



pp 



l»a 



tt 



3E 



^EE^ 



C: I— e:V? VI iv I ivi V vn° i C: Vr VsV7 I IV-V-i I 




i B!>:V 7 I IV — I V7 I 
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i. 



EXERCISES TO LESSON XXXIV, PAGE 112. 

Modulation from a Major Key to the Parallel Minor 

of its Subdominant. 



pi 



ii j A I A ^ fej 



f 



=S53 



gaa 



M 



.a 



\ I 



iSpl 



^ 



9 fr 



^ 9 g- 



D: 

2. 



IV I- 



6:VIU} I IV V7 I 



l^if J J 



s^? 



* 



; p I Up 



=8i 



El>: 

3. 



IV I V7 I f: V7 I V7 



\&ijj>l i 



^ 



MM 



^^ 



F: I VI V I 



i£ 



71. 



g^f^ 



ft s St 



^ 



I vi V I IV V I- 



IV Ig:vn°i n° i V7 i 




b:vn° 



EXERCISES TO LESSON XXXV, PAGE 115. 

Modulation from a Minor Key to the Dominant 
of its Parallel Major. 

Soprano given. 



35 



m§ 



^^ 



if 



3 



■=i 



^^ 



g=^g 



P¥ 



#i 



i 



7 7 
I 7 



m 



=8= 



D:V7 - I - IV I 



e: I 

This exercise may precede or succeed N? 1, page 84. 



V7 - I 




f: I E 1 ^ - I V7 I IV n 

This exercise may precede or succeed NO 2, page 34. 



jit i>l> J J 



^m 



pkm 



pm 






4 P 

V 6 



^y 



w 



« 7 



g:I -F:VH$ I IV - \& I VI IV I - II V7 I 



4. 












- 












-« *frZ — 




[ jftj 


j. 


7 




7 


it s 


r "P 

k *i * 

J) J •* 


■J p 


t v 


r 
















J* 



a: I vno, i - V i vri° i G:vn$ V7 I V -7 vi n I - V? I 




-A:vn$< 

This exercise may precede or succeed NO 6, page 34. 
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EXERCISES TO LESSON XXXVI, PAGE 117 
Combination of the .preceding Modulations. 




D:Ib:V7 I G:V7 Ie:V7 I D:vn° IG:V7 I D.vn$ I - IV V7 I 




a: I d:V7 vn° I F:vn° I Bl>:\7 I g:\u% I d:vn° x _ a:I y 7 . T 




B[>:I F:V7 I g:vno o i D:\TIS I g:V? I F:V 7 I Bl>:"V> I V* I 




:l -C:V7 I a:Vllo o I I G:VU° 1-C:V7 I - e:V7 I - IV I V? I 




— ' — i — m- — i — i—} — | — m — p — L_g_ - , p p , ' i n 'i =— ^ 

f#:lA:Vn° ICJf-V^ IE:t* Ig#:VIl$ I B:V7 I c#:V7 lf#:V7 I IV- I V7 I 



EXERCISES TO LESSON XXX VII, PAGE 121. 
The Supertonic Seventh Chord, in Major and Minor. 



37 



Soprano given 



nHfy- 












:rrr 




A * 


















* 6 

A 


7 7, 
(9 J 


6 6 

-ft — P— 


ft 


6 


7 




p.- 


6 

-g — f* 




'"♦" 


HI— 

— o 


9* ttii $ — 




» 




-g b 























































D: I - u 7 V7 I vn° I ii-7 V7 I V7 I — n-7 I V I 




Bk I — IV n 7 V-7 I — IV- n 7 V-7 I n 7 I IV n V7 I 



m 



m 



m 



jjijJJ i jjjn jM- pg 



7 

6 p2, 

-J3 



6 



6 6 



6 7 



» »||lt g 



P 



P 



i 



^ 



^m 



f= 



f 



F 



A: I— IV n in vi I ii 7 I V I -m rVvn°n 7 V? - I IV I 




c: i V I V7 I V-7 i V? i Vr i - n? V I V7 I 
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6. Choral. Involving Modulation. 



o> 




Et: I — V I IV I Vr I IV I ii 7 I V II 



M 



tT\ 



n\ 



m 



^^ 



f 



2^ 



** a 



% • 



*J', P f 



i=i 



u 



i 



£ 



s 



V7 I BfcV7 I 



117 



V7 life I V7 I II 7 V7 I 



EXERCISES TO LESSON XXXVIII, PAGE 122. 
Inversions of the Supertonic Seventh Chord. 
1. Soprano ffiven. 



* 



P 



w 



m 



m% 



^^; 



2 6 



6 7 7 



^ 



*=*=* 



a i 1 



tt 



6 
6 5 6 



7 7 



I 



iH 



6 * 

5 3. 



fFjF 



C: I u -7 V7 I IV I 1I7V7 I 

\ 

2. Involving Modulation. 



117 I H7V7 I ii 7 V7- 



i 



M& 



pm 



r r r r 



J • 



^ 



j*S 



vt,i! rr. Irfr^ ^ 



.^#- 



V f 6 



* 



6 „ 6 
5 7 4 



W 



=8= 



F: I— 11 -7 Vr — in V7 I d: Vr I Bl*V r 7 I F: I ir, — ! — I V7 I 



^^ 



^ 



,** 



i 



3C 



,» ^> 1 1 f f 



i 



« ? 7 
6 5 i 7 





i 



^s- 



« * 



2 6 



7 6 I 



it 



*-£--** 



At: I V - I - 11-7 I V7 I vi 11 -7 V7 I ii 7 ^mV7 I 
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4. 

1 P 11 






















1 


#• 


9^ 
6 


S 1 
•- 


! 6 7 


« #-2, 


-«L 


6 - 

■f — pi- 


7 6 t { 


i i. 




r- . 4,. . 

a: 


I - 






II? I II? 


— V - 


i 




i# i n? 


I V7 


1 — a-. — U 

i 



5. 



viinw 



m 



j /3 jg, J = 



^^ 



21^ 



jjr^ 



J: 



I I U U I 



■L' 



jiH 



^ 



r=^ 



e: I n?V I V7VI IV ii? I V I — 
6. Chorale. 



IV I II? V7 i I - I V7 I 




F: I — V7 I — II?V7 I V - I IV I V7 I II? V-7 



m 



% 



C\ 



m 



m 



/T\ 



f 






^ 



oo 



1 



I 



k \ 



Oi 



r r 1 f' r 



A: 



A 1 



1 



6 D.C.al Fbu. 



» 



F^ 



g: I vii° I - II? V-^t i Bt:I vii° I - n 7 V-7 I 

EXERCISES TO LESSON XXXIX, PAGE 125. 
Secondary Seventh Chords of the Tonic, Mediant, 
Subdominant,and Submediant,in Major. 
1. Soprano given. 



£i 



M 



1 



M 



m 



$e£ 



HE 



ft rJ *?* rg^ 



f 



u w - -yd 



m 



7 7 



ii 



i 



I « 



^ 



=n= 



DDE 



9 * 



C: 1-7 IV n 7 V7 I 



vi7 IV n 7 V7 I 17 n 7 ii V 
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2. 



H 



* 



i 



p* 



^ 



^t 



p 



IS ft 






S^ 



\« 



U 



^ 



Bk I V ill -7 VI IV-7 V in- 7 IV 



I VI-7 II7 V7 I 



&mm 



^* 



^m 



mzm 



i 



? 



r — r 



f r 

7 8 



« 



if* 



W 



7 8 



£ 



^ 



A: 1—7 rv I 



IV7 IV V m 7 I IV n 7 11 V7 I 




G: I IV I vi? - IV n 7 I V m 7 I vi V I IVrlV 11 — 7 V7 I 




F: I vi 7 11^7 V7 I-7 iv7 vn°7 in vi-7 IV — IV I— n 111V7 I 
6. Chorale. ^ ^ 



^^ 



m 



f 



$ 



Zt=^t=B 



-fcP*=% 



& 



3 



tfc. u 8 



S 



M 



m 



6 



iJL 



/T\ 



H 



^^^^ 



F.I V7 I IV- I - V7 I V I V-7 I 



7 I - 




V-7 IC:V7l n 7 V IB|>V7 Ig:iv 1 V iF:I V I n 7 V-7 I 



EXERCISES TO LESSON XL, PAGE 127. 
Secondary Seventh Chords, in Minor. 



4i 



1. Soprano given. 



m 



m 



m 



j 



^ 



*m 



m 



f 



ill 



I* 



■6— -#■ 



im 



7 If 



> 8 6 



1 



63 

71 rv 



2 



i^ 



« \ 



% 



i 



e: i iv-7 vn^o i — VfrVTi ii?vii$ V7 1-7 VI vti%Vvii^ i ii° V7 i 



S 



# 



P 



±* 



!<=& 




s 



» 



^ 



6 7 



aUUL^JJ 



±£i 



\ V 



!« 



g 



•J J3 



^ 



P=T 



g: I — II? V-7 VI — IV7 V-7 I — 7 IV I IV I V7 I 



^ 



z w : n ^zz~'j rs 



mz 



vm 



s 



^ 



i 



7 8 



9 ZXI 



31= 



a: i IV7 I V I Vl7 VI iv I vii° 7o i n? V7 



f'U Ui 



^ 



Bf 



ff 






* 



gg?t= 



i#i 



i 



— ^ +■ 



7 6 



7_e^e 



EE 



C: I V7 1-7 IV I Vl7 IV II? I VI7IV-7 11° I V7 




f: i V&VIiv V7VI iv 7 -n°ngii° 1 V-7 1 V 1 iv 1 11$ 1 V7 1 




Eh I IVI Vt'I n 7 V I c:V i VI-7 u? V iEfcvi m I IV V? I IV 













r 


^ i 






P ^r 






(7\ 








^ 








i 


< — 

9— 

r 




— 3T~ 
\ — #^- 


.a..' 

2p_. 


6 
5 

a 


"(9 *^— 


f-r- 

6 

fir 


n\ 


6 
5 

p p 


6 
5 

"P" r 5 




r4 


fry |j, - 






"19 


*— 










-7 ■ j - 


I2Z2 






-r— pr- 


















H 


^ 1- 























I_ iv I ncuv 7 VEv : vi V— 7 IB>:I n 7 V IEhl V? I n 7 V I 

BU-* IV 

EXERCISES TO LESSON XLI, PAGE 129. 

Inversions of the Secondary Seventh Chords, 
in Major and Minor. 
1. Figured bass given. 




Efc: I H 7 V7 17 I IV— 7 VIIO-7 I V7 VI -7 II— 7 I V 7 VI H 7 I V7 I 



w& 



^ 



m 



^ 



& 



g 



m 



m 



8 6 6 



2 g 



m 



±- 5 d 



7 8 



1 1 ? 



6 7 5 



6* 
6 * 



rlfPNfff 



« 



£ 



4 



§g 



W^ 



d: i vn?oi VI n? V7 1-7 VI7VI11? V7 i v V7 1 n?— 1 V7 1 V7 1 

J. Soprano given. 




F: I n 7 V-7 I V7 I IV n 7 V-? I vi 7 n 7 V-* 17 vi n 7 — V-7 I 
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a: i n? — i V7 i iv 7 vn° iv vii?o i 



V i — 7 




iv i n? V 7 i — iv 7 n? V 7 1 nTv 1 




Bv. I n 7 I m V-7 I n 7 V 7 vi 117 V ^IVveS m V7 I 
6. A Qhorale. Cs 




VI I n 7 V-7 I I VB^rV? I V I n 7 V-7 I 




Ek V I IV V7 I — V 



I IV I 11 I n 7 V-7 I 
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EXERCISES TO LESSON XLII, PAGE 132. 
Chromatic Passing Tones. 



1. Figured bass given 




c: I 



IV 



— E!w*7 I — n 7 vno_^-c:iv vn? u? rv? V i 




D: I V 

3. Soprano given. 



n VII70 I 



IV I— n 7 



V-7 I 



^m 



^m 



^ 



^ 



m 



## 



m 



w 



sk 






4ji 



atfli 



6 6 6 
5 



* V 



Jf^fi 



8 88 

J . J _ 



gf^Pf 



^ 



£ 



£ 



£ 



P 



^ 



=P 



F^F 




F: I vn§ 70 Y 7 V-i I V n vn%>I xi V-+ I- + \iIV I- IV-7V-7 I 



^L=U 



. U I J 1 ; J 



(J ^ Itl U I j ^p 



^ 



3^ 



JS^ 



FT 



=IU 



» 



mz 






5# 



J&1 



^^ 



£ 



C: I 




7 V — 



n vn? I - + IV — + n — V7 I 



m 



^y 



f&fp 



m 



&* 



* 



^ 



n 



r* 



===5: 



W 



6-6 









FT 

i-7 



!= 7 5 



Bk 



£ 



l'» i 



^ 



?z=ttp: 



« « 



W£ 



Bk I — V7 — I vi n F:V-7 IBknvn§ V7l-Vl IV— n— I— V7 I 

+ Enharmonic form for C* 



EXERCISES TO LESSON XLDI, PAGE 137. 

MIXED CHORDS. 

The Chords of the Augmented Sixth. 
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*** Figured bass given. 



P 



H 



tC5- 



6 >'>' 



« 4 * 

8 2 



68 
4 



\.. 



*/** 



6 64 



s 



?? 



a: I IV 6+ V— 7 I 6+ V I IV 6+ V 7 I VH° 6+ I fl? V7 I 



J' 11 JJiJI^'IJ'i 1 



2* 



I 6 



P 



8| 6, 6* 












?SS 



6| 6i 6 



£S 



i 



=sb 



6 



* 



£ 



-vs 



^ 



& 



f 1 

D: I TV W& V V7 I— vnofo I — vi 64 vnonvn§ I— IV I V7 I 
3.„ .Soprano given. 



£ 



^PP p g 



fe* 



5 



^t 



^aa 



± 



n 



i 



? 



f=T 



^ 






f 



4 7 



rr~ 



fie 



» 



i#i 



7i 6 



6, 68 



* 



i| 



# 



^ 



8 



Eh I IV IVf<5 V V 7 I- Or fo I— vi 6+ viion vn? I— IV I V? I 




d: i 6+ V — r -3 i no i rv i iv — V rv V i — iv V 




4j 68 

n P I f c r 



Hii 



i§ 



or 



wi 



^ 



IP 



68 a 1 



I — iv i 6+ i — Vi 6+ Vi 



m 



I - V? I 6+ V-7 I 



Ek I vi 6+ vn<>« I jv 



, j} L l, t ;l 


+ 


j + 
















































z,». 1 .» — t 


6 68 

' m m 


6 - 


-g — | 


r * 


6 
5 

~m — P~ 


* . 


* ■ r 

7 


7 


o". 


m§l | fo, jf 




-9 t>p 








* B bi L - 













V7 In 7 V I V7VI IV 6 V7 I 



4« 



EXERCISES TO LESSON XLIV, PAGE 141. 

MIXED CHORDS. (Continued.) 

The Augmented Six-Five Chord. 



1. Soprano given. 




s 



* 



5 



5 



i 



i 



* 



C: I 



VI 



vijj* v — 7 I njj 



|4 



IV n I V 7 I 



I 



a fa n g=jg 



g=B 



? 



ZZZZZI3 



ti=*=#=^& 



^¥ 



68 6 
5 4 



a f f f 



4« 

i 



6* 6 
6 5 4 



^ 



* 



m 



1 6 



ii 



*- 



B==^=9==E=g 



y= til 



a: i rvg + 1 iv — n}i V7 i - iviv| + i iv n? no i V7 1 




bK I nf*I IV IV? I— vi?vil + V — 7I V7 I nfl 11 V7vn?V 7 - I 




I — V — 7 I — md:vn§o 1 iv ivg* 1 VI 1 V7 1 
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EXERCISES TO LESSON XLV, PAGE 143. 
The Chord of the Doubly Augmented Fourth. 



1. Soprano given 




BkinfHlIV- I vinynf^I- n 7 Vr InffclV— I— vi n 7 n|kv7 I 

to io io 10 




B: I Ilf++I VflJoI-TlVI— IV\*lV-5* I-IVV-5+ Illf^I VlT?o 
io 10 




1-7 IV I— YiBjiifr+I — IVnVI 



4, With Modulation 




I-nf + M IV-II7IV 
fo 
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5 . Soprano and bass given. 




IV V 



< n JiR'J i 



&m 



mm 



m 



r tpr if 



!- !! ! 

4 — 3 4 



\ 



6 7 6-6 



•M Sflrt r rf 



i "• 



* 



MLfeJ 



3 



SE 



£ 



W 



* J'* 



ii*++I IV_ I IV In? I ii Injp+I — V7 



(5. Soprano given. 



f H^ 



i££ 



S 



■ ■ ttJ» ■ 



« g e 

* 3 4 






• 



6 ! 



Pi 



iii 



4 8* 4 



n 



F: I — 11I+ + I vi V I IV I IV I V-7I V I _ iif^I 

1° ?o 



ga^j 



'H f f P 



^ 



6N 

4« 



1 7 



IV I IV I 114^-+ I vi in V7 I 



EXERCISES TO LESSON XLVI,PAGE 146. 
The Chord of the Augmented Six- Four-Three. 



1 . Unf igured bass given . 



05 



± 



m 



± 



±=± 



za\ 



^^ 



6« 

4 

8 



sp 



.a 



!' 



4 1 



3 

n 



i 



3E 



V ft I C:IV nft V I 



C: I. 



64- 
VI*+ II V7 I- 
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d: 1 V7 VI II|+ V I IT Ef 1 V I V? *_ Ml+ V7- I 



4-( 
3 



4. With modulation 




bKI—IVI vii?vii|+ I Ifcl m V IB:VH|+ I— VE§vn|+ 



P* 



1 



dtt 






^ 



g.V — I BKn__ V7 
5. Melody given. 




Dk I vi|£ II V7 I 

Compare with No.l page 147. 



bKv? V|+ i DKlV ii£+ 




d: I _ V7 Vit I - V I 



njt I iv i nit V i 



ComparewithNo.2pagel47. . 




C: I Y 7 VI Il|+ V I IV II} I V I V7 I- 
Compare with No.8 page 147. 

9. With modulation. 



114+ V-7 I 



&mm 



^m 



mm 



■a— *i 



WW 



as^ 



P 



I V 

* 9 



I g 






mm 



v 

3 



6 

6 - * 



6* 
4 
3 3 



^ 



A: I— IV I viiJJvnlt I E: IV I n 7 V I A: vnft I — vn? vnU 

Compare with No. 4 page 147. 



* 



*£=± 



^ 



^ 



Li 



T 



±=?=f=2 



J . j J 



m 



? 



^ 



f#: V — i A: n— V7 



'j II 



EXERCISES TO LESSON XLVH,PAGE 150. 
The Neapolitan Sixth. 
1. Soprano given. 



*S* 



^ 



=B= 



^ 



6 6b 



4* 



6 6b 



! J 



S 



a: i h° N 6 iv vii^ i- 



ii° N 6 i V7 i 
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pm 



mm 



L ' 1 1 .1 1 uj J J 



i 



* A 7 



i 



j=i 



-, a - iTHr 



^ 



=& 



SS 



5; i no N« I V7 VI IV N 8 IV Y7 I Vl 



Vr 



$ 



» J J- J I ... 



¥ 



S\ 5 



£e£ 



TI~f 



— 7 IV N« IV V? V7 — 




c: i rv^ N 8 ii 7 vn°f 1 

A j iJ J J 

11 f ZZ 

7 6V — "T / A 7 



iv N 6 rv V» V VJ 1 V 1 



^^ 



ZQZ 



iv? N« 



I V7 1 




d: i — iv no N 6 iv 1 — ii° N«ivvii°o 1— N 6 1 V7 1 




: l— N« I vi^o'l D7V I- V I 1-7 V-7 I — 



N6 I 









™ f « IE * 


a. ~ 7 i 


1 .ii II 



IV 7 n— N« I V7 
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EXERCISES TO LESSON XLVIII,PAGE 154. 
Altered Chords with a Diminished Third. 



1. Soprano and bass given. 

_± ,+ 



m 






± 



pip 



#p 



*i 



pF 



r i rr n 



^^ 



+J J r 



6* 
& 4 



3* 



^ 



KF FfFti 



6 I 

4 * 

1* ^ 



I 



C:I Il|? I- 



nio I 



70 T 

II5CO I 



;ife 



i^ 



njft I IV I V— 7 I 



I J I I I * « I e ilJ. = 



ff 



$£ 






6 6 



7 ff 



Bl 
5 



m o rl j| r ° 1^^ 



I 



11 






^^ 



[TT 



ii iv iffiV i iv i\ 7 i V 1 mV 1 — V 1 ivi.V— 7 1 




I G:V I a:II 7 



1 *..iv— 7 V VI Ne 1 V 7 
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LESSON XLIX, PAGES 155 to 160. 
Enharmonic Changes. 

LESSON L, PAGES 160 to 164. 
Irregular Resolutions of the Dominant Seventh Chord. 

EXERCISES TO LESSON LI, PAGE 167. 
Modulation a Minor Second Upward. 



1. Un figured bass. 



-i. 



te 



gg= =% 



pY 



5b 5b 
■ 3b 3b 



6 

4b 7b 



u 



ft 



C: I - IV V 7 I Y 7 I D k . V 7 vi 



fa ^J ^ JJ [r J ^ i 



IV II 



I V, 



m 



** 



f 



s 



#^* 



z 



W 



w 



I 






^-hrj r 



I 



J.' 



P^ 



71. 



'« ? 



Hi 



7, 



L Sh 



i*+3 



8k 

5l> 



aa 



i^ 



ft 



T nJVTVt 



D:I 



V 7 I V I -IV V IE ,p :V 7 I 



S 



E 



SW 



^==tai 



6 5 

11 



=K 



71- 



.ft 5> 



7 6 



8b 



g | |l 



w- 



G: I V 7 vi ii VI V 7 I 
Another version. 



^^ 



m 



I V IA^V 7 



vi IV I Vj 



wJ tJ J ji^j 



^=Ei 



X5 

? 5 






51. 



m 



m 



**j 



s 



I febsb 

k g , 1 6 b- 



IB 



1 



9^ 8b 
7b- 



G:I V 7 vi n-7 VI VI 
Melody given. 



I V IAhV 7 



vi iv- 7 I V|-« I 



pom 



m 



&knPnM =f$ 



m 



■f 



6 * 



sepf 



m 






$pi£ 



i 



55 8 5 



§ 



611 
41, 



fe 



8* 



JCs 



' T ' ' l ip ' q ° 

I\ r ii I V y I 



J$: I - IV V 7 I V 7 

Compare N91 



I D: V 7 vi 




A: r V 7 VI n -7 VI VI IV IB":V 7 VI II-7 I VJ-8 
Compare N9 8 7_ 7 



iHngi 



4 6 
3 



L^A 



9*fta gjr r p 



6 4 6 5 
I 8 4 8 



fep 







- *5Lai si, 



iijSJ 



s 



^s 



P¥ 



i 



E: 1 T^I IV - I - A£I - V I \^I F:\^ - I - ii I V T I 




ftfrMffire 



j j W i ii^ j - 






7*1 8i) 

5? 

I 



7I» 8b 

5t, 8 

in 



ffl 



r^r 1 ^' 



71, I, 



? - 1\ 8 



pppi 



C: V 7 vi 



A: I B":V 7 I 



b:V 7 I 



n 7 n V 7 I 



EXERCISES TO LESSON LEPAGE 170. 
Modulation a Minor Second Downward. 



U 



w& fiiiwii 



*$ 



ZEE5 



F 1 ^ 



3*- 

68 

4 
3 



'■*» 



6* 
4* 

8 



« ? l\ 
# - 85 



\ 



8* 7 



kiJ 



Ij* I tii — hs 



C: I -7 B:V7 I -7 BW 7 I -7 a:V7 1 C.vi V, I IV V - I 
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E*: I 



V V.7 I IV I IV I 1-7 D:vn§oI 



I V 7 I 




ft I IV I B:V 7 I C:V 7 I - 7 B:vn? I V 7 I - 7 BKvn? I V 7 I 




*H J. ^J 



B^.I- 7 A:V 7 I A".V 7 IV 7 I A: V 7 I B^:V 7 I N 6 I V I 




f : V 7 I V I IV 




I V F:I F*:V 7 I 



G:V 7 I A»:V 7 I n I V 7 I 



* These progressions in the tenor are difficult of intonation for voices. The whole exercise is to be regain- 
ed as instrumental. 
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LESSON LIE, PAGES 171 to 173. 
Modulations of an Augmented Fourth, or a Diminished Fifth. 

LESSON LIV, PAGES 173 to 180. 
Modulation in general. Key Relation. 



1 . Melody given 



EXERCISES TO LESSON LV, PAGE 183. 
The Non-Harmonic Tones. 
Suspensions. 




B>: I V? vrgtV? vi BhIV I IV I V-7 
3. With Modulation. 



r. ' " r r 

I II i v 7 i 



| 3 1 i Mi J 



it 



m 



a 



±u=± 



u 



g 



SpP 



r 



5 4ft 



6* 
6 4 



r 

6 - 
5, 4 

. 3k- 



6 6 



P= 



9 8 6 - 
5 - 



m 



m 



9 8 6- 



h.1 



^m 



f 

I V 7 - I V lC:vn?o I vnoIDV 7 I C:V 7 I a:l 



a: 



V 7 i 



4. 



Pi 



JrJjirJJi 



ite^ 



^ 



^ 



Si 



f 






9 8 6 

ZE 



6 

41,6 6 
2 






IH^WY 



rr 

g ri 



n 



m 



m 



5 6 
- 5 



m 



% 



m 



- 7 6, 



9 8 4 3 



it 



t - 



* 



S 



ia= 



c: I V 7 i 



i n<> i V — i — iv i no i V-7 i 
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5. Suspensions in the bass. 




f"jnJH j i» J J 



m 



^ 



3DH 



V 



5«- 
8 - 
,6 2- 






* . a 2- 



6 
4-4 

2, - 8 



mm 



5 - 
4 - 

2| - 



£ 



5*- 

8'- 
2, 



i 



K - 
4 - 

■ 2 - 



^PEjP 



P¥ 



PP 



f^f 



r^f 



d: I - V?- I A:V- Id.-Vll- II7-V7I \ r 7 - I - V7 - I II© I - V7 - I 




& I -V - V7-I - V D:V7 Tg;V7I V I -V- I V7VIIV I -V7- I 



i 



1. Bass given. 



wm 



EXERCISES TO LESSON LVI, PAGE 185. 
Suspensions (Continued.) 



* 



£e± 



m 



wwt 



m 



^ 



FT 



• 2i 



!§ 6 



9 86 



9 8 5 - 
4 84 8 



7 6 9 8 
6 - 



'j'»n» r f 



m 



M 



*U 



7 6 ti 
5 - 4 



^f^f 



6 - 7 - 

r> 4 43 



TUT" 



E 



^e 



«= 



m 



D: I V7- VI-A:V-7 ID:I-7 IV- 1 - \U6 I H 7 VIII I - V7 - I 




C: I II7 



' ' 'I ' ' » | H- I J, 

V-7 I - IV -7 V7 - I V ift 



VII^IC: V-7 I - iV- I.-K^IV - V7- I 



X See below 




I Bb:V7 



[if l*"^ 1 ^- M 


>-J J ^^s 




* J 1 






1 » § 7t 


9 b L 


J"* 1 


— 5! — w « ~ 

•e- -3- 

9 8 
4 8 


6 7 


Hi " " 


— p 






■~o 1 ' 




1 uT ■ 



I -g:VII^ I — C: V 9 F: V? - 



I _ V VI II Vl I 



©» 



EXERCISES TO LESSON LVII, PAGE 188. 
The Inverted Suspension (Retardation). 
1. Melody given. 




C: I V I li 7 Vr I F:V7 I 



C:I 



G:V 



IC.l 





















7 « 

4 - 
* - 


O 

7 8 


r r 

7 6 


7 8 


1 f 
7 6 




r r 

7 6 


f-ci-- 

t r 


1 


L 






-e 




1 11 "- "1 




1 o 1 





V7 C:I 



vfl> — I 



vi — vn<> — W — I 




G:IVI V? 1 V7— I V I— Vrl-IVI IVC:V7lG T ..Vr- i 



4. 

















- 




• I 


9* J? 

6 1 
4 8 


■ r 




T- 1 .. 


# 6 t* 

1 1 ' 


3 


8 

| 6. 


6 6 I 
5>4 | 


8 
5 
8 




LL, 1 


v ■ 








3 






oa 


* — If 



a;i-V7 VI — _iv— i V 7 I V7 I Ne I — V7 I 



€0 
5. 



im^ 



^m 



A JL* 



Wttt 



f 



m* 



^mBm 



^m 



titf 



j> J j 



s 



i 



p 



d: I F:IV I 



IV I — u V ra Vr I d: n 7 — V vn% i 






n>r;> 



^ 



^^ 



PIP 1 ! F*fW 



=Me=£ 



T=7T 

»! S 



IIlMtJol — II 7 — VT I 



*P 



d: 1 ni»V — F:V? I — 




ng:vify> 1 F:I— a: V7 — 1 d:vn$ 1 — ri>vity 1 — 11? — V7 — 1 



1. Melody given. 



EXERCISES TO LESSON LVIII,PAGE IM. 
TheAppoggiatura and Anticipation . 




3. 



81 



pii 



^3E 



is 



s* 



T=r W r 



»h Jb H. lf rip f l f. P 






W 



^ 



i» ■P^n-H 



♦ or freely: 



T 3 



^ 



i_±. 



£ 



gi£ 



u 



i 




fii^nrp 



j=j= 



g 



J J JTJ 



a* 



,J ■K. 



i J 





EXERCISES TO LESSON LIX, PAGE 194. 

The Delayed Resolution of the Suspension. 
1. Bass given. 



62 



2. Suspensions in all parts. 




6 fe mm ~~f~ 


,jj,j^ 
















s 


.- 


f— 4- 

o # ■ 


-4-cr 
^ 


r ll_, V 


■^W — 




3rr 


*••.' 








LHp 


T' ir^r'r ' 


iW 


SfZ_j 


[fLZ_I 




6. Soprano given 




CompaxeK9l 



r fi£*»*I 




11 - 


fc 


Bsbq 














T-t- 




^r-cr p i^ 








i* 1 




Con 


ip*re N9 2 


















Compare N9 5 . 

EXERCISES TO LESSON LX, PAGE 196. 
The Passing Tone and Embellishment. 

*« „ Passing tones in Soprano. 




^' Passing tones in Alto 




c. Passing tones in Tenor. 
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2a. Passing tones in Soprano. 



JHEfei 



$M 



m 



m 



i 






^ 



=h± 



a 



Si 



TT 



5EEEfe* 



2b. 



^ 



Passing tones in Alto. 



gas 



P 



FF 



s 



W 



f=^f= 



PT 



T^ 



rr 



ggpg^ 



o 



Hn 



^^ 



~ c - Passing tones in Tenor. 



i^ 



s 



s 



-n»- 



*: 



S^ 



*U 



^4 



dc 



qj. 



j J 



3 a. In triple rhythm, passing tones in Soprano. 



£ 



M± 



tit" * 



^ 



*fe* 



g 



^ 



E5 



-»T- 



TBF5 



"«- 



P^ 



xrr- 



•*k* Passing tones in Alto. 



£ 



^2= 



^^ 



HO 



fff 



P^ 



TTf 



f^T 



m 



=52Z 



r^ 



He= 



XE»= 



he 



-e^- 



Xfc± 



IE 



HE 



XE 



" c - Passing tones in Tenor. 



^ 



^5F 



*E 



-^- 



n ... 






iJi 



Id 



All 



m 
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4 a. Massing tones in Soprano 




^^ 



nCfz 



m 



«Ps= 



=H3= 



4 b. Passing tones in Alto 




4 c. Passing tones in Tenor. 



|m 



«*3 



3E 



l*E 



ffi 



^Jr 



Pf^ 



^JJ 



Jjj. 



JJ 



^U 



k 



U 



A,* 



iiA 



EXERCISES TO LESSON LXI, PAGE 198 
Accented and Double Passing Tones . 
1. Bass given. Quarter notes in Soprano. 



% 



^ 



fesi 



££ 



^M 



&M 



^ 



u 



s 



31= 



s 



4 1! „ M 



IE 



S= 



TT 



2. Quarter notes in Alto. 



P^p^w 



IE 



EE 






rflr 



fTf 



it,; *i 



s 



IE 



zn= 



mrr 



3. Quarter notes in Tenor. 



i 



EE 



ID= 



3C 



ff 



«= 



3T 






,^j 



jjji. 



^ 



w J # — ti — 



JiU 
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4. Soprano given. Quarter notes in bass. 



$ 



m 



EE 



S 



*= 



TT 



■»■ T 



v^jJ r J l rrrrlrrrrlr^rrlrrrrl J ^j l jr.rjl 5 



EXERCISES TO LESSON LXII, PAGE 200. 
Obligate Melody. 

J 





£fe* 



s 



J | JJJJ ,i rU JL^bM 



S 



i 



TO* 






2. 



m 



s^ 



^te 



ibte 



^s 



is 



^ 



P 



3E 



SI 



jssg 



it_ 



tie: 



^ 



i Qljftr 



M 



&& 



.^ i j3flf"rirr.j | iis fe 



m 



Li 



44 



te 



^=4 



i 



4i 



s* 



i^P 



9 



Tgli* I 11 



Such exercises may be continued indefinitely. 

EXERCISES TO LESSON LXIII, PAGE 204, 

The Pedal, or Organ Point. 
1. Inner parts added. 



«7 



2. 



Same, with low^enor. 



l^VB 




Same, with low tenor. 




4. One inner part added. 




I 



k fflte 



£& a 



^ 



■ 



^ 



: T=T 3 



Si 



=^-&^ 



p 
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EXERCISES TO LESSON LXIV, PAGE 206. 
The Inverted Pedal. 



1. Inner parts added. 



^ 



n „i r 



m: 



W 



PF 



m 



¥ 



"IT 



3f 



W 



T^ 



«: 



=8= 



^ 



^ frp fl ^ 



r l f'HM I " f 1 ^ 




^FT? 



Compare N9 
4. Tenor and bass added 




4 



iS 



1# 



^ 



=gSi 



^ 



&m 



r 



T~ 



5R^ 



^1 



Hi 



i 



*^: 
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a 









» 



pi 



Pip 

is 



ji»j L ji>j 

I r«fy 



^1 



3C 



EXERCISES TO LESSON LXV, PAGE 210. 
Melodic Figuration, 
la.. Melody harmonized. 



piim 



pf 



^m 



lb. Figuration of Melody, harmonized with same bass 



liiJ'ft j"^^~i 




| j J j J | 


|J J j J | 


..._. . . 


,, 


3 " 


— 9 


• r i 


o : 



lc . Same with four notes to each beat . 




Id. Same with three notes to each beat . 



70 



2a. Melody harmonized 








pH^l 






•e- 




■J+ J - 




if 


J J 


^ J- 


— * 








1 ' f ' 













2b. First Figuration.. 




^ 



f^JJfJJ^ 






fea 



P 



n 



^^ 



4j 



ft 



fi- 



* 






^fT 



ti n 



3BT 



T=* 



2c- Second Figuration. 




nfr-j i j j .^ «-i 


p*=^ra=^=e=q 


1 J J t| J ' J J =] 


41 . 


ft ^ J r- - — 

^* -?-• 


II • , . Tf 


•/■■ " r J 

-O-r: ^ 


— o-= 


y « • ' 


* 




II • 



Note: The above serve merely as models for the pupil in the working out of the remaining exer- 
cises in this lesson. 



EXERCISES TO LESSON LXVI, PAGE 2XL 
Harmonizing of Florid Melodies. 
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1? ORIGINAL. Melody gfflxren. 



jT3.rm 




l!? simplified. 



fm 



g§l 



:*=* 



"i 1; ",' 1| ? 



m 



n\n if, 



j-j. 



i j 



s 



*n c 



2£ Melody given. 



ji'i i , i | ii'i 




&zm 



^ jjjjj i 



s 



p 



Blp 



E? 



i 



-p£* 



p=£ 



^' '' run 



tt 



*g 



y nTTi 
P ^y * * ■ 



^P 



aSJE 



^ 



4 



H 



^ JJJ 77 3 



j=± 



M 



sss 



^g 



1 



r 



BBeJ 



PP 
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2* simplified 



if Mb j 1 


1^-+! 










L j J . I 




Kfc * '.*— IH — 


r^ 




raL+— , 




r 


t-Hp- 

j j 


— «-* 





















p^-pn 




|.M| 


j J J 








f 


J. '. 


1 




iii_ 


" hi : 


Ai 


4:"" 1 


^ Elr fr f ' , 












[ — r- 1 





3^ Melody given. 

i£*ffTi — n 














W * 


J-. 


jj 








a m — * — 


^P 









\l$t J j j ^ | 












• ►'' "^| 4 


*» i 


-*S — ttz — • — 
T 

O" — p 


■#■• 5~» — 













ll»lt j j h J 1 












frit fin rf — p J— 




— ^3 3 


r#r^- 


f 9 


f*~ 








'!" r Tr ' 


-9— —r-r-i 





3*? simplifiec 

d~*nr — i 


I. 














<8? SI 




w 

oo 


_ji 








o 


■* ■ # •&— - 










e 







lifa L 1 










p^h- 










V9 — " He 
G\* fan — *% 




o 

— o 


~i 


I 


a 


■i d — 


-s — i 


9 








— tin— 








7"r J ' 


-9 


ZZTZ 





4a. i , , , ,y 

A-' 



s»iitr r 



* 



ii 



i 



331 



A 
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U 






P 



TTT7 



a^E 



♦^■H 



T7 



^ S 



m 



n 



sm 



m 



#■ 

s 



fe=g& 



^t 




^ ."J J Jl 


, J7T? J '3 i 


tfi^ /^^ 




^p J [ 1 


r " 




Jj gj 11 



4b. Simplified. 



J-U 




5a. 
















9 "' I f f 


Vf J 


•r 'f 


tj^f 
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5b. Simplified. 



|^»^ j j,| 












l»f r | 


^TiFi- 














r* • ^ p 




m. 




' J 1 














•— u 



6a. Bass given. 




6b. Simplified. 

1 JAM J J J 1 














f • £3 




»♦ 


ij.SU 




j^* f_r>| i> */ } + 






P • i]w P 




1 — J . - -H 



7a. 

^[l, ^ J ^ 1 


u£U_J-t_ 


jl 








F^ whs 


3' $:■ 


p y h* 


« ; n» ; - 






1 JttJJiH J 1 







F It- |^^J-U,LJ It I J i T_T I * H J I rJ J J I * I) J f N I I'M L : 



7b. Simplified 


i 


























3 j: 


5? 




■:l5; 


-jmtSJ- 








■"■ . I 




e; . * *. 






p8 




^r* 








^ 


* : » : 


a ' 




^^ 


' #«t|^ t 1 


f * J* 


c J« 






. ■• 




?"?- 



',>iM M -rrrr l rrrrr^j , i i JJ7T] li j J ii JJJ i 



<* i H t\y \v M w * 



3BE 



''■i mj i J,j i l UN ifli irniu 



8 b. Simplified. 



& 



p 



P 



M 



=: ; 



3E 



^ 



S 



f r 1^ f J 1 J j 1 j J 1 j j 1 J f 



^ 



i. 



LESSON LXVH, PAGE 213. 
Accompaniments. 

EXERCISES TO LESSON LXVDI, PAGE 218. 
The Chromatic Scale Harmonized. 



Ascending. 



Epfi 



* 



WB 



h ''f 



pp 



W 



S 



a=g 



4* 



Ife 



^ 



* 



%£ 



^ 



ft 



2. 



^ iriiHi 



* 



^^ 



-»*- 



m 



\> r jig * 



PP 



*FS 



SI 



Q , Q 



SEZtZZ 






t^ffr 



U 



!»t M f f 



J^^bp f 



-e-»- 






irr^ 



3£H 



^^s^ 



*± 



^ a *nf 



wr 



$^ 



s 



s 




Gk F#: 




£iW 



i^ 



f j ti ^ \ f r ^? mm 




f riijj, ji'i' 



SS 



i 






S^ 



^^ 



Urt 



biy-J- 






f=T 



1. E 


descend 

9 h — 1 


ling. 


nU J--| 














^ 




i 






— ft 9 "" 


#ili 


1,'J l i 




— « — 


\ '* ^ R 


ra'— 




f bc... 


— 1^6 


1 
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2. 


a_g g fc» 1 






H — 1 — i 








n> 


a— p tt— | — 




■\r 


9 fJ 




— e — -J — 








— P — 1 — i — i- 














3. 


.**. . 1 1 , 




















a- 


4 <s> —+- 




1f*T 


P IV w 


— f 9 


— e 




_o d u uuk£y 


t—iTK B- ■ IB" 


M B 




a 






rr rtr l r , i i^ jJuJIp r»rr»r 

G: D: 



C: 
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EXERCISES TO LESSON LXIX, PAGE 221. 
The Figured Chorale. 
1. Melody in the Soprano. ^ 




2. 



^m 



^ 



3^ 



r u e-L L/ 



r f '»r 




lit, J J 1 








<C\ 


,..», f 1* i 


ll 1 =3 




f r 1 









^s 



^ 



19 6 =^ 






70 tf 






in 



fp^^af 



H 



4^ 



j^ 
«= 



■ee- 
A: 



5. In triple rhythm. 



7» 




*7\ 



& r i*r .*r 



§^E 



^ ^ ejfl 



f^ 



y* t r r 



^ 



/^ 



^^ 




EXERCISES TO LESSON LXX, RAGE 224. 

The Figured Chorale. (Continued.) 
la. Melody in the Bass. 



* 



±k 



±3 



<7\ 



i 



^ 



J- 



/?\ 



E 



I 



i§|§| 



a a 



m 









i 



f 



p 



M 



id* 







4=± 



v^ 



80 

ib. With passing tones, etc 




j . J J J 
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^ 



A. 



jJi 



m 



La 



£ 



j. 



i± 



^L^. 



m 



e 



s 



^ 



f*= 



r 





/Tn 



nJ tJ J - - 



aafcfc 



^ 



^ 



^\ 



^ 



zm 



T^W 



r 









lfT=7 



i 

^ 



1 



1*L 



M 



j=a 



vi; 
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ft J J l J TJ 




















P r r 


+-r 


"rr~ 












if y 


^=F= 


j*-.- 












^ 




1 r 





Afl_ y?\ 








/T\ 








r^ni 


* r^ 


ij 


^ 




JJ 




r r 

i J 




-t- 

i 


w 








Vi/ 


r »— 


— 5l g^ 




v!»v 



2 b. With passing tones, etc. 





(\P\CF^thFT^\ 


rtj\ , 








rrv 


|,,, #|[ j| j 


f P 
JJ r J 


r err 


w .g - 


J J 






vy 








— 9 — 
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In triple rhythm. 



« 



ii' i 



wm 



Hi _ : 



i j .jj j j 



frr^ 



f? 



ff 







EXERCISES TO LESSON LXXI, PAGE 225. 
The Figured ChoraleiContinued.) 



1<* Melody iri|the Alto. 



84 









i «i j i 




[ 1 




r r 


J J 


-V — r — 

g |8 


-Hh" — 




1= J 1 


#r r ' 












IP With nonharmonic tones,etc : 




m^ 



^m 



^M 



o 



dsl 



*u= 






r? 



Pr 



5 ^ 



r— r 



^ 









»4 



Jjil 



^ 



^F* 



F=e 



$ r r P^f 15 



^ 



jjj. -h 



^ 



Fr 



T^ 



J=Jt 



r~T- 



r 



r — 



ili 



I 



r>. 



i 



tt 



•?\ 



p 



S5 



lc. And in triple rhythm 

3^ 






J— JJ-TJJ - - J 




2a. Melody in the Tenor. 



8«* 




l<ft* E J 




^ 


i — H — f - — i 






^ 


wr 1 -^- 


4X1. J 


i i 


J i 


J J 


J j 


,'B 




■y— H 


',£, f ' 


4-r- 1 






1 — 4 11 



2b. With nonharmonic tones, etc.- 



87. 



2£ And with triple rhythm. 



£^# 



J^T^ 



m 



±k 



N 



i 



u 



FT? 



^ 



i 



i. 



1- 



^ 



J. 
^1 



^ 



t 



=i 



£ 






^bt 



*= 



iii 



j J ^ jj 






FF^^Ft^ 



fn^TTT 



T 1 

J. 



S 



J, 



*Ui 



i. 



m 



m 



p 



^ 



^ 



r 



irJJ^ 





rTTf 




r^rrr 



r 
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EXERCISES TO LESSON LXXII, PAGE 227. 
Analysis. 

SIGNS USED IN ANALYSIS. 



O. Accented Passing Tone. 

+. Unaccented Passing Tone. 

App. Appoggiatura. 

D. App. Double Appoggiatura. 

Ant. Anticipation. 

F. Ant. Free Anticipation. 

R. Retardation. 



S. Suspension. 

F. T. Free Tone. 

E . Embellishment . 

O. P. Organ Point. 

T. O. P. Tonic Organ Point. 

D. O. P. Dominant Organ Point. 



Note: It will be seen by the following analysis that even dominant and diminished seventh 
chords are not considered as producing modulation unless followed by a more or less emphat- 
ic cadence in the same key. See Note 2, Lesson T2. 

BACH. 




F: I + I 6 I V V 2 I 6 



IV + vn§ I vi 



£ 



I Ant. . Ant. , 

J J J ,J 



r> s 



f P £-3— f ♦♦ — 



H3, 



& 



ZfTTZ- 



m 



iiiiii 



ttr 'i ii ' n ' n 



teQ: 



I 



vng IV V 6 vr 7 n vug i iv 6 V I C.I C : 1V vi IV V 7 
* *$$** n C:n 



l!A J I 



I I ul l^ ■' m 



BT 




1% V _ I F: I 



IV Vllg I 6 C:VgI a: IV 4 



V, II 




.IViVel IV vh II I 6 V V g:V|c.V4 l 6 Vi I VC:I 
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2, Andante cantabile. 



MOZART. 
















A| | P ' 1 S 




*-r— 


E J 


TT^ 


-V- 

♦) 


f 


^ 


A P p. t— 2r i 

y j . 


L . J 


1 


L i 


— ^J — ( 

6 


V 


17 


1 r r r r f 


Tar:.- J 


IV 6 — 


U 16 





0» + 



B 




Vi I V6 I 

3 



'fill ■ J y m f 


t — r- r 1/ 


* 1 9-m.M * "J 

S E * 

r 7 ^ > 



V7 



Ve I 



IV 



Ie 

4 



V7 



♦) These four counts may also be interpreted : C :V6 I gt VII^© I> which is the oldfash- 
ioned interpretation , in contradistinction to the more modern idea of regarding: such passa- 
ges as intensifications of scale chords other than the tonic by associating them with their 
apparent dominant or diminished sevenths, these apparent tonics being subordinate to the 
tonic chord which fixes the key at the end of the phrase. In the above case the impression 
of a change of key is very fleeting; hence the use of altered chords. 



HAYDN. 




4. Adagio. 



BEETHOVEN. 




5. Adagro non troppo 

App 
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MENDELSSOHN. 
App. App- 




E: I 



IV 



IV V n 6 I ii 



App. App. 




— #Y * 



IV I VII? I E:\7 
6 EJI 



6. Andante. 



D.App. 



pm& 



+ Ij^PP 



** 



¥ 



1 



pgjj 



r " v 



SCHUMANN. 
5 ^ P " App. X" P ', /fl 




g^f^ 



1=5 



ra 



D. App. 



J22. 



^ 



B^r V \» 

T.O.P_ 



V 7 !« F:V 7 



BktV? I 




WAGNER. 




D:V 4 I- 



VI III VI V I V 7 b:VU° I fS:IV 7 




V iv 6 iv 6 A: vn° > ii V 7 vi n 6 n,. I e V 7 

^5 a Ml (til 5 4 

[M| W m g| 



* 



.... v-^jK 


^ 


j. s i. 


,3 H J h J tt >, 


I °r£ Q 


Ant. E 


(#" r .^ 










L^ 


^0 . 




i * + p 


T^P 




\ ^ ft w ** : 


. r 


. ..o 




L ■ [ r ' 





M IV 8 f|:V^ le 11° V T E:l C#:N 6 V IV 6 A:II 7 




njcavngV V- I A:H 6 

r«3i 5 
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CHORAL MELODIES TO BE HARMONIZED, PAGE 231. 



The following are taken from the 371 Choralgesange by John Sebastian Bach. It is not expected 
that the pupil will succeed in harmonizing these chorales with the masterly daring and freedom 
of that great master, but he will gain much benefit from comparing his work with the origi- 
nals. 



1. Christ lag- in Todesbanden. 




\£*-} — 'i- nj i 


■ (~r , ^^^i i 




. A m j . S ^ ai 


i£ J"5J J. 


"Sir *r jJ 




r 7 f- "p 
^J j J 




1 H^ 








Lcffr r 



jgi j> , j^ 




r*n± j 



i 



* JjJ/JJ 



>T\ 



i 



_£l_ 



^^ 






? 



T=T=f 



1 t l P l 'P E j' ^ 



us 



^ 



f LfCJT. 



r 



c 
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2. Jesu, der du meine Seele. 






3. Hilf , Heir Jesu, lass g-eling-en. 



j~T iff3 



95 



i 






-J r r r 



& 



^a 



psf& 



I * gjj- f I CXJ i 



gfty 










4 . Von Gott will ich nicht lassen. 



e 



J* J _^ ,W^ 4j i j J ^■H% 





J?*S -fSJ?! 



j «; ^ j 



* fill* 
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5. Allein zu dir, Herr Jesu Christ. 



^s 



^m 



m 



k> 



? 



^ 



r=rT 



»/ ff ^ f 1 



^ i i" lt 



* < * , 



r r r 'p 







6. Meine Seel'erhebt den Herren. 



±± 



^^ 



i 



5fefe 



C\ 



^ 



^ 






^ 



T^ 



f=f 



n=? 



f=T 



zxs= 
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7. Wenn mein Stiindlein vorhanden ist. 
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8. 



Lobt Gott,ihr Christen allzug-leich. 




.iii» n , 




H — i- 






r\ 


M J J 


-J r r 




1 


n 


-J. 




o 
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9. Jesus, meine Zuversicht 
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10. Fur deinen Thron tret* ich hiermit. 
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11. Liebster Jesu, wir sind hier 
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12. Mit Fried' und Freud' ich fahr' dahin 
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*5=± 






ppiii 



^^ 



§ 



^^ 



CN 



WV f 1 



p? 



p 



j- 



j J jJ 



mm 



^¥^ 



r r f fcf l ie; ^ 



C/ 



13. Wie schon leuchtet der Morgfenstern. 
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14. Hilf, Gott, dags mir's g-eling-e. 
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15. Eins ist noth! ach Herr, dies Eine. 






16. Herzlich lieb hab' ich dich, o Herr. 
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17. Vater unser im Himmelreich. 
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The exercises in this book may be reviewed with advantage by reharmonizing all the given melo- 
dies with modulations and suspensions. It is also recommended that the voice parts be written in 

the vocal clefs, viz: Soprano IK) Alto -ffg- Tenor -J&- and Bass *yh~ also for the string quartet: 

1st Violin 3KE24 Violin 3SE Viola ^^ and 'Cello ^gE 
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Appendix. 

EXERCISES FOR LESSON L, PAGE 242. 
1. The irregular resolutions are indicated. 

;J J ,.J.J ,j J | J j !J J | J J g U 
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f^ 
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r=T 
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rnr r ■" r 
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«* 



^ 



S 
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3. 
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4. Chorale. 
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5. Enharmonic resolutions. 
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Diminished and Augmented Thirds. 
H (Page 252.) 
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10? 




4. Here the student must find the altered chords for himself. 




5. 
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